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1. Lacija Garuata (1902-1977) Naras dziesma flautai un klavierém /
Mermaid’s Song for flute and piano /
Le Chant de la siréne pour flite et piano (1928) / 3:12
2. Janis Medins, (1890-1966) Rapsodija flautai un klavierém /
Rhapsody for flute and piano Rhapsodie pour flite et piano (1945) / 6:52
3. Péteris Plakidis (1947) Pastorale flautai un klavierém /
Pastorale for flute and piano / La Pastorale pour flite et piano (1972) / 3:12
4. Imants Zemzaris (1951) Variacijas par Frensisa Lé temu flautai un klavierém /
Variations on a Theme by Francis Lai for flute and piano /
Variations sur un théme de Francis Lai pour flite et piano (1975) / 12:35
5. Artars Grinups (1931-1989) Noktirne flautai un klavieréem /
Nocturne for flute and piano / Nocturne pour flate et piano (1980) / 2:53
6. Maija Einfelde (1939) Seérdienu dziesma flautai un klavierém /
Orhphans’ Song for flute and piano /
Le Chant des orphelins pour flate et piano (1985) / 4:35
7. Péteris Vasks (1946) Sonate flautai /
Sonata for flute / Sonate pour flate (1992) / 13:57
8. Peéteris Plakidis (1947) Enu dejas flautai un klavierém /
Dances of the Shadows for flute and piano /
Les Danses des ombres pour fllte et piano (2007) / 3:44
9. Anitra Tums$evica (1971) Lair et la lumiére (Gaiss un gaisma)
flautai un klavierém / Air and Light for flute and piano /
Lair et la lumiére pour flite et piano (2010) / 8:01
10. Santa Buss (1981) TransparenT klavierém /
TransparenT for piano / TransparenT pour piano (2010) / 8:13
11. Dace Aperane (1953) Daina flautai un klavierém /
Daina for flute and piano / Daina pour flate et piano (2011) / 2:16
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“MES LOTT TESTREGSTAM SAVA INSTRUMENTA,
BéT P‘\UZIK# T)QCU IR VIENA. Domaju, ka es tieSam nepardzivotu, ja

spélétu citu instrumentu,” teic Ilona Meija, viena no Latvijas izcilakajam flautistém,
valsts godpilnaka apbalvojuma - Lielas Muzikas balvas - ieguvéja 2015.gada kategorija
“Par darbu ansambli”. Un piebilst: “Visu mazu cinos, lai nebatu tik daudz manis skana.
Negribas pat saukt sevi par flautisti, bet par maziki, kuru interesé skandarba attistisana.
Ka atrisinat muzikalo miklu? Ka panakt, lai tas iznak viena elpas vilciena? Loti daudz ari
domaju un pratoju, ka panakt citadas krasas. ...

Man Joti, loti patik kamermuzika. Kamermizika tie$dm uzruna. Man patik ta adas planuma
pakape, kas ir kamermiuizika. Jutos ka zivs adeni. Patik spélét ar cilvékiem, ar kuriem ir
interesanti un mazliet neparedzami. Ka tads celojums kanoe laivina - ir jasajat, ko daris otrs.
Tiesi ta — sajust vienam otru. Kad nonakam viena frekvencé, tas ir aizraujos$i”

Tomeér skaidrs, ka tie$i caur sava instrumenta - flautas — prizmu Ilona Meija varéjusi visprecizak
tvert un atspogulot latviesu skanrazu daudzveidigo pasaules skatijumu. Viens no pirmajiem,
“darba nosaukumiem” kopa ar pianisti Dzintru Erlihu ieskanotajai programmai bija “Iz latvju
dvéseles apcirkniem”. Jo latviesa dvéselé tacu atspogulojas gan tautasdziesmu motivi (Medina,
Einfeldes, Aperanes darbos), gan dabas skaistums (Vaska, Plakida opusos), tapat humors
(Plakidis) un ari cittautu — gan francu miizikas kolorits, kas, izradas bijis saistoss dazadu
laikmetu latviesu komponistiem (Gartitas, Zemzara, Tumsevicas darbos), gan amerikana
Dzordza Kramba (Vasks) un vél ari Rietumeiropas modernistu ietekmes (Buss)...

Tadejadi sis disks — no miniataram lidz pat izvérstakam kompozicijam, no masu klasiku
lidz visjaunakas paaudzes komponistu skandarbiem - aicina jus itin tala celojuma - gan
piebiedrojoties muzikém kanoe laivina, gan kadam gajputnu kasim Latvijas parlidojuma,
gan kapjot moderna lidaparata, lai celotu uz talam dienvidu zemém. “Kad sac spélét, viss ir

=

skaidrs — kada ir tava dvésele un kas ir tava galva’, teic Ilona Meija. Un aicina mus to sadzirdét.

Janis Medins (1890-1966), viens no izcilakajiem latvie$u simfonikiem, vienmeér uzsvéris, ka kompozicijas un
dirigésanas joma bijis autodidakts. Jau kops pusaudza gadiem spéléja altu un vijoli dazados orkestros. Pirma
pasaules kara laika dienéja Latvie$u strélnieku kara kapela un, karam beidzoties, atgriezas Latvija, 3000
kilometru garaja majupcela (no Sibirijas pa dienvidu juram) lidzi vezdams jau pabeigtu operas “Uguns un nakts”
partitaru. Bija dirigents gan Latvijas Nacionalaja opera, gan ari Latvijas Radio. 20.gadsimta divdesmitajos,
trisdesmitajos gados, kad latvie$u miizika dominé nacionala neoromantisma stilistika, Medina simfoniskie opusi
ir pasi spilgtakie, tos raksturo ne tikai krasns, poétisks ainaviskums, bet ari kaismigi ekspresivs emocionalais
tonuss. 1944.gada, Sarkanajai armijai atkal okupéjot Latviju, Medins kopa ar lielu tautas dalu devas emigracija,
patvérumu rodot Zviedrija, Stokholma, kur bija spiests pildit no$u parrakstitaja pienakumus. Zviedrija komponé
galvenokart kamermuziku.

Rapsodija flautai un klavierém (1945) ir viens no pirmajiem trimda tapusajiem Jana Medina
instrumentalajiem kamerdarbiem. Tas veltits citam trimdiniekam - komponistam un flautistam, vél
pavisam nesena pagatneé (1940-1944)- Latvijas Konservatorijas flautas klases vaditajam Arnoldam
Sturmam. Tautasdziesmu melodijas ievitas bagatas, daudzveidigas harmonijas un virtuozas pasazas,
atklajot gan liriski dramatiskus, gan skercozus télus.

Licija Gariita (1902-1977) bija viena no pasam pirmajam profesionali skolotajam latvieSu komponistém -
sievietém, ari viena no pirmajam jaundibinatas (1919) Latvijas Konservatorijas Jazepa Vitola kompozicijas klases
studentém. Komponiste - dzejniece, neskaitamu dziesmu tekstu autore. Lieliska pianiste un koncertmeistare,
20.-30.gados intensivi koncertéjusi ar izcilakajiem solistiem, regulari iepazistinot latviesu publiku ar pasaules
miizikas novitatém. 20.gados divreiz devusies uz Parizi, kur macijusies pie Alfréda Korto, Izidora Filipa, Pola
Dika, Pola Leflema. Sakotnéji Lucijas Garitas darbos, jo ipasi - klaviermuzika - jausamas jaunibas dienu elka
Aleksandra Skrjabina muzikas ietekmes, pécak skanuraksts vienkar$ojas, arvien lielaku lomu atvélot diatonikai.

Naras dziesma (sakotnéja versija — solodziesma ar komponistes pasas dzeju, 1928) ir viens no
dzivespriecigakajiem Lucijas Garitas skandarbiem, neparasts vinas jaunibas perioda muzikas stila
konteksta, dzirkstigas skercozitates caurausts. Smalki niansétas remarkas, ari atseviskas harmoniskas
krasas sasaucas ar fran¢u impresionistu kamermuzikas lappusém.

Artiirs Grinups (1931 - 1989) Latvijas Konservatorija (Sodien - Latvijas Muzikas akadémija) studéja Adolfa
Skultes kompozicijas klasé (1958) un Vilhelma Kumberga kontrabasa klasé. Vairak neka 30 gadu pats bija Latvijas
Nacionala simfoniska orkestra kontrabasu grupas koncertmeistars. Par dailrades centralo asi uzlikojamas vina
devinas simfonijas (tapusas laika no 1958. lidz 1988.gadam) - sakotnéji romantiski eksaltétas, tad - psihologiski
konfliktéjosas, ekspresionistiski sakapinatas, lidz septindesmitajos gados izteiksme lakonizéjas, ka apliecinot
Grinupa centienus “stingras klasicisma vazas iegroZot savu vulkanisko temperamentu” (P. Plakidis). Laikabiedri
liecina, ka sevis Sausti$ana bijis Grinupa pastavigais dvéseles stavoklis, ari ar kritikas atzinibu vin$ netika lutinats,
iespéjams, tapéc vina muzika biezi valda grutsirdigi nostalgiskas noskanas.



Noktirne (sakotnéja versija — vijolei un klavierém, 1980) ir neparastu, krasnu harmoniju piesatinata; mainigais
metrs un ritms pieskir ipasi netveramu rubato pulsu, rosinot asociacijas pat ar dzeza muzikas lappusém. Spriedze

pieaug vidusposma, tomér visa visuma jateic — “Noktirn€” mums lauts dzirdét ari Grinupa mzikai neierasti
gaiSus, liriskus noskanu zibsnus.

Maija Einfelde (1939) macijusies Jana Ivanova kompozicijas klasé Latvijas Konservatorija. Dailrades
sakumposma - septindesmitajos gados - top galvenokart ekspresivi uzladéti kameransambli, kurus komponiste
velta kamermuzikiem - saviem draugiem un domubiedriem muzika. Personiska saikne Einfeldes darbos ir loti
svariga, jo miizika vina runa loti atklati un tiesi, teju autobiografiski. Savukart devindesmitajos gados, pateicoties
sadarbibai ar Latvijas Radio kori, vinas intereses degpunkta nonak kormuzika un top izsmalcinati, tehniski
virtuozi opusi, kas ne tikai uzvar starptautiskos konkursos, bet ari nostiprinas pasaules vado$o koru repertuara.

Serdienu dziesmu flautai un klavierém (1985) iedvesmojusi tautasdziesma “Kas tie tadi, kas dziedaja?”
Smagnéjas, sapju piepilditas ir §is mazikas lappuses. Iespéjams, te atbalsojas arl pasas Maijas Einfeldes
bérnibas un agrino ganu gaitu atminas. “Tik $ausmigi gribéjas majas. Tas bija sesus kilometrus talak, un
vakaros es vienmér ilgi skatijos uz to pusi. [..] Varu iedomaties, ka bérnunamos jiitas pamestie bérni,”
teikusi komponiste intervija laikrakstam “Diena”’.

Péteris Vasks (1946) Latvijas Konservatorija macijies Valentina Utkina kompozicijas klasé (1978), pirms

tam - Vitauta Sereikas kontrabasa klasé Lietuvas Konservatorija (1970). Vairak neka desmit gadu vins

spéléjis kontrabasu Latvijas Nacionalaja simfoniskaja orkestri un vienmér atzinis stigu instrumentus par

pasiem tuvakajiem to siltuma, cilvéciguma dél. Tomér jateic, ka Vaska rokraksta izveideé liela loma bijusi ari
pusaminstrumentiem, tostarp flautai. Kop$ septindesmito gadu beigam viens no nozimigakajiem téliem Vaska
miizika ir putni, un viens no pirmajiem opusiem, kura putnu téma tiek “definéta” gan muzikali, gan saturiski, ir
Ainava ar putniem flautai solo (1980). Ar savu emocionali nospriegoto, kaismigo muziku Péteris Vasks joprojam
vélas apliecinat harmoniskas pasaules izjitas nepiecieSamibu, un pasaminstrumenti $aja pasaulsaina ienes
butiskas un neziidosas krasas un noskanas.

Sonate flautai tapusi 1992. gada. Télaini un iedvesmojosi ir dalu nosaukumi: Nakts. Lidojums. Nakts.
Ilona Meija norada: “Sonaté valda Vaskam raksturigie pretstati — dzims$ana, nave, nakts, rits, krisana,
lidojums. Ari $1 sonate, lidzigi ka “Ainava ar putniem’, ir ka meditativa improvizacija, kas lauj izpilditajam
pasam but lidzraditajam. Tumsas un gaismas cina jausama Sonates tris dalas, kuras vieno cilvéka balss”

Péteris Plakidis (1947) absolvéjis Valentina Utkina kompozicijas klasi Latvijas Konservatorija (1970). Kop$ 1974.
gada pats maca kompoziciju Latvijas Konservatorija (Muzikas akadémija). Bijis Latvijas Nacionala teatra muzikalas
dalas vaditajs, sadarbojies ari ar legendaro “Rigas pantomimu’, un ta vien $kiet, ka teatra pasaulé pieredzétais
lidzéjis muzikalas idejas paust iespéjami lakoniski, rodot ideju un dramas atspogulojumam pasas precizakas skanu
zimes - intonacija, ritma, instrumentacija. Plakidis ir izcils pianists koncertmeistars, kuram varam pateikties

par neaizmirstamam Haidna, Malera, Bramsa, Volfa u.c. meistardarbu interpretacijam. Vins izbauda saspéles

- sarunas iespéjas ne tikai muzicéjot kopa ar izcilakajiem Latvijas kamermuzikiem, bet ari sava muzika - pat
mazakajas instrumentalajas miniatiras ieprogrammeéjot sarunas, disputa, dramas elementus. Lai maksimali isi
raksturotu Plakida stilu, varétu teikt: perfekta formas izjiita un neparasti muzikalas domas risinajumi, loti spilgta
melodika, kura (jo ipasi septindesmitajos, astondesmitajos gados) zimiga loma atvéléta ari latviesu tautas muzikas

romantiku muzikas alazijas, nodrosinot ne tikai humora, bet ari pasironijas un sarkasma devu.

Pastorale (1972) flautai un klavierém daudzviet jutamas paraléles ar fran¢u mazikas filigrano un smalko
izteiksmi. Ta¢u dramatiski piesatinatie, negaiditie klasteri fif dinamika klavieru partija ar tiem sekojo$u
virtuozu, alteraciju caurvitu flautas solo ienes muzika ari citu dimensiju, iezimé robezskirtni starp
iepriekséjas desmitgades stilistiku, kura atbalsojas ari seSdesmito gadu modernisma geometriskais,
plastiskais skaistums, un starp folklorisko intonaciju un télainibas dominéjoso nozimi septindesmitajos
un astondesmitajos, par ko liecina latviesu folklora tik iezimigo ganu sasauk$anas motivu pielietojums un
diatonikas arvien pieaugosa loma melodika - ar1 “Pastoralé”.

Enu dejas parlikums flautai un klavierém (sakotnéja versija altam un klavierém, 2007) veltits Ilonai
Meijai un Dzintrai Erlihai. Saja miniatéira uzzibsni Pétera Plakida humors un pasironija, jo, liekot lieta
kolazas efektu, tiek citéti Hadaturjans, Strauss, Caikovskis un, kas zina, gan jau vél kads cits deju mizikas
korifejs. Miniattiras izskana - kaisligs, temperamentigs tango!

Imants Zemzaris (1951) studéjis Latvijas Konservatorija Adolfa Skultes kompozicijas klasé. Mil poétiskus un
gleznieciskus zemtekstus, miniatarists. Askétiska (bet ne vienmeér repetitiva) skanuraksta dél Imants Zemzaris
savulaik ieguva minimalista slavu. Tomér vina dailrades pamatprincips ir - ik opusa meklét atkal jaunas, idejai
atbilstosas izpausmes formas, tiesi tapéc minimalisms ka princips vina dailradé nebat nedominé. Muzikologs
Arnolds Klotin$ trapigi noradijis, ka “70.gadu otraja pusé Imanta Zemzara muzikas teksts klast pasvitroti
vienkarss, bet konteksts (...) poétiski un psihologiski piesatinas”. Vienkarsu (reizém trivialmuzika aiznemtu)
intonativo materialu Zemzaris mil realistiski tipizét un psihologiski piesatinat, un skiet, So tézi lieliski ilustré ari
Varidacijas par Frensisa Lé tému - teju hrestomatisks darbs latviesu flautistu repertuara.

Variacijas par Frensisa Lé temu (1975) harmonisko krasu palete un improvizatoriska briviba,
iespéjams, uzbur ainu no kadas Parizes priekspilsétas nesteidzigas, elegantas, Sarmantas noskanas. ..
Pats komponists stasta:”Frensiss Lé [Francis Lai, 1932] ir bezgalpopulars fran¢u dziesminieks, varétu
sacit: popularmuzikas klasikis. Vina konta ir 600 dziesmas, muizika 100 filmam. Ka var spriest, joprojam
radosi aktivs, sadarbojas lielakoties ar kinorezisoru Klodu Lelusu.

Pagajusa gadsimta 70. gados hitu veida Latviju sasniedz Love Story (par muziku $ada nosaukuma filmai
Frensiss Lé sanem Oskaru) un, protams, dziesmas no kinolentes Virietis un sieviete. Variaciju autoru,
tolaik jaunu un priecigu, savaldzina kada Frensisa Lé melodija, kuru vins$ atrod gaiszili lokana plévplatité
(singla) ar krieviski tulkotu nosaukumu Koeoa npuxooum cuacmve (“Kad atnak laime”). Tagad, buroties
Flauta, izstastijusi savu valsirdigi gaisménoto dzivesstastu, beigas “izsauc” klavieres, un koda abi
satiekas. Ir bijusi méginajumi pianistu uz skatuves neradit, bet atstat aizkulisés, ta pieskirot §im télam
vizionaritates, $kituma, ilgotibas auru”

Dace Aperane (1953) dzimusi Vinipega, Kanada. Kompoziciju studéjusi gan Makgila universitaté Monreala,
gan Manna mizikas koledza un Hantera koledza Nujorka, ka ari Fontenblo vasaras skola Francija pie Nadjas
Bulanzé un Luizes Talmas. Kop$ 1989. gada - pirmas vieso$anas reizes Latvija - Daces Aperanes muzika ir
daudzu Latvijas muziku repertuara. Kops 1994. gada vina ir Starptautisko latviesu jauno miuziku meistarkursu
makslinieciska vaditaja. Komponistes ieguldijums latvie$u miizikas koncertu veicinasana visa pasaulé, ka ari
vinas veikums jauno miziku prasmju izkopsana starptautiskas vasaras nometnés un meistarkursos Latvija ticis
noveértéts ar vairakiem valsts apbalvojumiem, tostarp Lielo Muzikas balvu 2015.gada. Vairuma Daces Aperanes
darbu dominé gaisa vai melanholiski rama noskana, maigi disonéjoss raksturs. Iedvesmu saviem skandarbiem
Dace Aperane nereti radusi latvie$u un citu tautu dzeja, maksla un tautas mazika.

Par Dainu (2011) flautai un klavierém - veltijumu Ilonai Meijai un Dzintrai Erlihai - , komponiste saka:
“Rakstot Dainu, ceréju radit gaisu, lirisku kompoziciju, kas atspogulotu latvie$u dainas vardus: “Noiet
saule vakara / Spidédama, mirdzédama, / No ritina uzlékdama, / Sija siku sudrabinu”.

Komponiste un vijolniece Anitra Tumsevica (1971) kompoziciju studéjusi Latvijas Muzikas akadémija pie Selgas
Mences. Piedalijusies meistarklasés Latvija un Norvégija. Uzvaréjusi operu konkursa Norvégija, Bade (2008).
Vinas miizika skanéjusi gan Eiropas valstis, gan Japana. Vinas komponistes rokrakstu noteikti ietekmeéjusi

ari neatsverama praktiska pieredze, spéléjot vijoli kameransamblos un orkestros. Anitras Tumsevicas muzika
valda energija, dinamika un dramatisms, tai raksturigs eksperimentalisms, programmatisms un 20.gadsimta
kompozicijas tehniku daudzveidigs lietojums.

Lair et la lumiére (Gaiss un gaisma) (2010) originalversija komponéta akordeonam un klavierém.
Skandarbs tapis, iedvesmojoties no divu laikabiedru - fran¢u dizgara Olivjé Mesiana un latviesu
komponistes Lacijas Garttas dailrades. “Franc¢u muzikas $arms un eksaltéta latviska poézija. Mana
skandarba, kas rakstits, domajot par Mesiana “Divdesmit skatiem uz Jézus bérninu” un Gariitas
Prelidém, nav tie$u muzikas citatu. Ir vien aldzijas... So skandarbu mizikas valodu raksturot var ar
vardiem: miizika ka vissmalkakas matérijas viela un éterisks, parpasauligs trauslums. Tas ir mans skats
uz abam $im smalkajam un vienlaicigi spécigajam personibam”. (A. Tumsevica)



Santa Buss (1981) kompoziciju studéjusi Latvijas Muzikas akadémija pie Artura Maskata un Rolanda Kronlaka.
Papildinajusies Hamburgas Miizikas un Teatra augstskola pie Manfréda Stankes, ka ari daudzas meistarklasés
Francija, Gruzija, Italija, Latvija un Vacija. Santas Buss mizika atskanota daudzas Eiropas valstis, Ziemelamerika
un Azija. IpaSu uzmanibu veltot pirmskompozicionalajam procesam un arpusmuzikalam idejam, kas smeltas
gan dazadas makslas nozarés un vésturé, gan dabas procesu izpété un celojumu iespaidos, vinas mizika balansé
starp konceptualu un gluZi intuitivu pieeju.

TransparenT (2010) veltita pianistei Dzintrai Erlihai. Komponiste norada: “TransparenT klavierém solo
tapa, iedvesmojoties no kristaldzidra un tirkizzila Gdens, svelmes piesatinata gaisa un neparasti skaistas
Sardinijas dabas, kuru iepazinu, ménesi stradajot makslinieku rezidencé Le Ville Matte Teulada. Opuss
idejiski balstits uz vairakiem elementiem. Pirmais no tiem - Gidens dazadas ipasibas - ta $kietamais
caurspidigums, un vienlaikus tik daudzveidiga krasu palete, kada tas izgaismojas atkariba no saules vai
pilnméness gaismas intensitates. Vel — apslépta saskatisana vai saklausi$ana, vai eso$a noslépsana vai
aizklasana - ka vérojot dzelmé nogrimusu objektu.

Kompozicija veltita pianistei Dzintrai Erlihai un ar mazikes varda apspéli saistits otrs darba koncepcijas
slanis, velkot asociativas paraléles ar katras zilbes skanéjumu vai iespéjamo nozimi. dzin-: ka zvanu
skanéjums, kas saistits ar rezonansu un virsskanu ieskandinasanu, vai objekta ieniranu, iemesanu
aden. -tr(a): ka trillera apziméjums (tr~), kas raisa asociacijas ar dens virsmas vibracijam, vilno$anos,
nekad nerimstoso stavokli”

Dzintra Erliha

Ilona Meija (1971) Latvijas muzikas akadémija studéjusi pie Vilna Strautina (flauta) un Guntas
Sproges (kameransamblis). Devindesmitajos gados papildinajusies Krega Gudmena un Andreasa Blaua
meistarklasés.

Ilona Meija ir spéléjusi Latvijas Nacionalaja simfoniskaja orkestri un Latvijas Nacionalas operas orkestri,
darbojusies orkestri Rigas kamermiiziki. Kops 2006.gada ir Valsts kamerorkestra Sinfonietta Riga flautu
grupas koncertmeistare. Ar visiem Latvijas vadoSajiem orkestriem uzstajusies ari solistes amplua.
Spéléjusi ari Gustava Malera jaunie$u orkestri un Ziemelu simfoniskaja orkestri.

Kops 2008. gada Ilona Meija ir Jazepa Vitola Latvijas Mazikas akadémijas docente, macot gan flautas
spéles, gan orkestra repertuara un koka pasaminstrumentu kvinteta klasés. Sniegusi meistarklases
Holandeg, Italija, Igaunija, Lietuva, Zviedrija un Latvija.

Kameransamb]os vinas skatuves partneri bijusi Jautrite Putnina, Péteris Plakidis, Dzintra Erliha,

Herta Hansena (klavieres), Larisa Bulava (érgeles), leva Saliete (klavesins), Ivars Bezprozvanovs, Eriks
Kirsfelds (¢ells), Dzintars Jurgelaitis, Janis Semjonovs (fagots), Andra Darzina (alts), Ilze Urbane, Liene
Denisjuka (flauta), Aleksejs Lundins (vijole) un daudzi citi. Meistarkla$u ietvaros koncertéjusi kopa ar
slaveniem Eiropas flautas meistariem - Filipu Benua, Filipu Bernoldu, Viljamu Benetu, Danielu Trojani,
Giedru Gelgotu un Renati Greisu Arminu.

Ka kamermauzike piedalijusies daudzos radio un CD ieskanojumos.

Kops 2014. gada augusta I. Meija ir Latvijas Flautistu asociacijas valdes priek§sédétaja. Sanémusi Latvijas
Lielo muzikas balvu 2015 kategorija Par izcilu darbu ansambli (par darbu Sinfonietta Riga sastava un
kameransamblos).

Pianiste Dzintra Erliha (1981) studéjusi Jazepa Vitola Latvijas Muzikas akadémija profesora Arna
Zandmana klavieru klasé. Ieguvusi makslas zinatnu doktora gradu par promocijas darbu Liicijas
Gariitas kamermiizika: biografiskais konteksts, stils un interpretacija. 2007. gada izdots Dzintras Erlihas
pétijums Liicijas Gariitas

klaviermuzika.

Vairakas reizes devusies skoloties uz Kanadu pie izcila latviesu pianista Artura Ozolina. Papildinajusi
zina$anas starptautiskas pianistu meistarklasés pie profesoriem Lazara Bermana, Barija Duglasa, Viktora
Jeresko, Igora Lazko, Filipa DZuzjano, Birgitas Vollenvéberes, Zji Hjao Mei, Olega Mantura, Aldonas
Dvarionaites u. c. Studiju gados kluvusi par laureati vairakos starptautiskos pianistu konkursos Lietuva,
Italija, Kanada un Francija. Koncert&jusi Latvija un pasaulé: Brazilija, Kanada, Islandé, Francija, Somija,
Polija, Ukraina un citviet.

2008. gada izdots muzikas tvarts Zvaigznes skatiens, kura pianiste ieskanojusi Lucijas Garutas un Olivjé
Mesiana klaviermuaziku. 2010. gada ar Dzintras Erlihas lidzdalibu izdoti muzikas tvarti Kvelot, liesmot,
sadegt, kas veltits Lucijas Garutas vokalajai un instrumentalajai kamermuzikai, un Tilts par jiuram, kura
ieskanoti latvie$u un kanadiesu komponistu kamerdarbi.

! Maija Einfelde, Simfonija un valsis ar auskariniem [intervéjusi I. Lasina] // Diena, 2003, 4. okt.



“WE GET VERY STUCK IN OUR OWN INSTRUMENT, BUT THE
F‘\USIC IS, OF COURS&, ON& AND THE Sﬂmé.Ithinkitwouldreallynot

bother me if I played a different instrument,” says Ilona Meija, one of Latvia’s finest flute
players and the winner in 2015 of the Great Music Award, the country’s highest award,
for outstanding work in an ensemble. She adds: “All my life I've strived towards there
being less of me in the flute’s sound. I don’t even want to call myself a flute player, but
rather a musician who is interested in the development of the particular composition.
How to solve the musical riddle? How to do it all in one breath? I also think and wonder
about how to achieve other colours....

“I like chamber music very, very much. Chamber music truly addresses me personally. I
like the level of thin skin that chamber music has. I feel like a fish in water. I enjoy playing
with people who are interesting and slightly unpredictable. It’s like travelling by canoe -
you need to feel what the other person is going to do. Yes, exactly — you need to feel each
other. And when you reach the same frequency, it’s exciting”(“Muzikas Saule”, July 2016)

It’s clear, however, that Meija best grasps and reflects the diverse worldview of Latvian
composers through the prism of her own instrument, the flute. One of the first “working
titles” for her programme recorded with pianist Dzintra Erliha was From the Realm of
the Latvian Soul. Because, of course, the Latvian soul reflects motifs from folk songs

(in the works by Medins, Einfelde and Aperane) and the beauty of nature (Vasks and
Plakidis) as well as humour (Plakidis) and the colourful appeal of other cultures, such

as influences from George Crumb of the United States (Vasks), Western European
modernists (Buss) and French culture, which has been a stimulating influence for
Latvian composers of various eras (Garita, Zemzaris, Tumsevica)....

Thus this disc - from the Latvian classics to works by our youngest composers —
invites us on a long journey. Let us join the musicians in a canoe, join the birds on
their migration over Latvia, climb into a modern flying machine and travel to distant
southern lands. “When you begin playing, it becomes clear what your soul is like and
what’s inside your head,” says Meija. And she invites us to hear this.

Janis Medins (1890-1966), one of the finest Latvian composers of symphonic music, always emphasised that he
was self-taught in terms of composition and conducting. As a teenager, he began playing the viola and violin in a
number of orchestras. He served in the Latvian Riflemen military band during the First World War, and, when
the war ended, he returned to Latvia (travelling 3000 kilometres from Siberia via the southern seas), bringing
along with him his finished score to the opera Fire and Night. Medins$ was a conductor for the Latvian National
Opera as well as Latvian Radio. In the 1920s and 1930s, when national neo-romanticism dominated in Latvian
music, Medins’ works for symphony orchestra were the most striking, characterised not only by their vivid and
poetic imagery but also their passionately expressive emotional tone. In 1944, when the Red Army occupied
Latvia for a second time, Medins fled to the West along with countless others of his countrymen and found refuge
in Stockholm, Sweden, where he worked as a music transcriber. In Sweden, he mostly composed chamber music.

Rhapsody for flute and piano (1945) is one of the first instrumental chamber compositions that Medins
composed in exile. It was dedicated to another Latvian refugee, the composer and flute player Arnolds
Sturms, who had still recently (1940-1944) led the flute class at the Latvian Conservatory. In the work,
folk melodies intertwine in rich, diverse harmonies and virtuoso passages, revealing lyrically dramatic
as well as playful characters.

Liicija Gariita (1902-1977) was one of the very first professionally trained female Latvian composers and also

one of the first students in Jazeps Vitols’ composition class at the newly established (1919) Latvian Conservatory.
In addition to being a composer, Gariita also often wrote the lyrics to her countless songs herself. She was a
talented piano player and accompanist; in the 1920s and 1930s she performed intensively with the best soloists
and introduced Latvian audiences to new music from around the world. She spent time in Paris twice during the
1920s, where she studied under Alfred Cortot, Isidor Philipp, Paul Dukas and Paul Le Flem. Gariita’s early works,
especially her compositions for piano, show the influence of Alexander Scriabin, who was one of the young
woman’s idols. Later, her musical style became simpler, with diatonics playing an ever larger role.

Mermaid’s Song (1928, originally a solo song with lyrics by the composer) is one of Garuta’s most jovial
compositions, full of spark and playfulness, and unusual compared to the style of other music from her
early period. The refined and nuanced interplay of the instruments as well as certain harmonic colours
bring to mind the chamber music of French impressionists.

Artiirs Grinups (1931-1989) studied composition (1958) under Adolfs Skulte and double bass under Vilhelms
Kumbergs at the Latvian Conservatory (now the Music Academy of Latvia). He was the principal double bass
player of the Latvian National Symphony Orchestra for more than 30 years. The highlights of Grinups’ oeuvre
are his nine symphonies, written between 1958 and 1988. While the first symphonies are romantically exalted,
they later become psychologically conflicting and expressionistically intense, until by the 1970s their expression
becomes laconic in an effort to “rein in his volcanic temperament within the shackles of strict Classicism”
(Peteris Plakidis). Grinups’ contemporaries have stated that self-criticism was the constant condition of his soul;
perhaps this is the reason his music is often ruled by gloomily nostalgic moods.

Nocturne (1980, originally for violin and piano) is saturated with unusual and vivid harmonies; the
changing metre and rhythm give the work an especially intangible rubato pulse, even leading to
associations with jazz. The tension increases in the middle section, but overall the Nocturne provides
the listener with moments of uncharacteristically light and lyrical moods in Grinups’ music.

Maija Einfelde (1939) studied composition under Janis Ivanovs at the Latvian Conservatory. At the beginning

of her career as a composer, in the 1970s, she mainly wrote expressive chamber music dedicated to her chamber
musician friends and colleagues. A personal connection in her compositions is very important to Einfelde,
because she speaks very openly and directly, almost autobiographically, through music. In the 1990s, however,
thanks to her collaboration with the Latvian Radio Choir, she turned her attention to choral music and has
written refined, technically complex works that have not only won awards at international competitions but have
also found their way into the repertoires of leading choirs around the world.

Orphans’ Song for flute and piano (1985) was inspired by Who Are They Who Sing?, a Latvian folk song
about the fate of orphans. This music is sombre and full of sorrow. Perhaps it also reflects Einfelde’s own
childhood and work as a shepherd in the fields. “I so wanted to go home. Home was six kilometres away,
and I always spent the evenings gazing in that direction. [..] I can imagine the feelings of children who
have been left in orphanages,” the composer once said (Diena, 4.10.2003).

Péteris Vasks (1946) studied double bass under Vytautas Sereika at the Lithuanian Conservatory (1970) and

later studied composition at the Latvian Conservatory under Valentins Utkins (1978). He played double bass

in the Latvian National Symphony Orchestra for over a decade and has always felt that string instruments are
dearest to his heart because of their warmth and human qualities. However, wind instruments, including the
flute, have also played a large role in developing Vasks’ musical style. One of the most significant images in
Vasks’ music since the late 1970s has been birds, and one of his first compositions in which the bird theme was
“defined” both musically and content-wise is Landscape with Birds (1980) for solo flute. With his emotionally
tense and impassioned music, Vasks still wishes to affirm the need for a harmonious sense of the world, and wind
instruments bring essential and enduring colours and moods to this worldview.

Sonata for Flute was composed in 1992. Its sections bear vivid and inspirational titles: “Night”, “Flight”,
“Night”. Meija adds: “Vasks’ characteristic opposites dominate the sonata: birth, death, night, morning,
falling, flight. Similarly to Landscape with Birds, this sonata is like a meditative improvisation that
allows the performer to take part in its creation. The battle between darkness and light can be felt in the
Sonata’s three parts, which are united by a human voice”



Péteris Plakidis (1947) graduated from Valentins Utkins’ composition class at the Latvian Conservatory in 1970.
Plakidis is a notable piano player and accompanist whom we can thank for unforgettable interpretations of the
music of Haydn, Mahler, Brahms, Wolf and others. He enjoys the opportunity for interaction and conversation
found not only by playing together with Latvia’s best chamber musicians but also within his own music, including
elements of conversation, debate and drama in even the smallest of instrumental miniatures. In an effort to
describe Plakidis’ style as succinctly as possible, we can say that it embodies a perfect feel for form and unusual
solutions for musical ideas as well as very vivid thematic elements significantly inspired (especially in the 1970s
and 1980s) by Latvian traditional music. Beginning in the 1990s, allusions to the music of forerunners - the great
classics and romantics - have often appeared in his music, thereby ensuring not only humour but also a certain
dose of self-irony and sarcasm.

Pastorale for flute and piano (1972) draws parallels with the refined and delicate expression of French
music. But the dramatic and unexpected clusters of ftf dynamics in the piano part followed by the
virtuoso and alteration-filled flute solo bring a different dimension to the music. Pastorale marks the
boundary between the Plakidis style of the previous decade, represented by allusions to the somewhat
geometric and plastic beauty of 1960s modernism, and the dominating importance of imagery and
elements of folk music in his music of the 1970s and 1980s, as evidenced by the use of the typical
Latvian shepherds’ call motif and the ever increasing role of diatonics.

The arrangement of Dances of the Shadows for flute and piano (originally for viola and piano, 2007) is
dedicated to Meija and Erliha. Plakidis’ humour and self-irony show up in this miniature; by using the
collage effect, he cites Khachaturian, Strauss, Tchaikovsky and, who knows, maybe some other leading
name in dance music as well. The miniature ends with a passionate and temperamental tango.

Imants Zemzaris (1951) studied composition under Adolfs Skulte at the Latvian Conservatory. He is a miniaturist
who enjoys poetic, scenic subtexts and previously gained the reputation of being a minimalist due to his ascetic (but
not always repetitive) style. But Zemzaris lives by the principle of always searching for new forms of expression for
each composition, stylistic devices that correspond to the idea in the composition, and therefore minimalism as a
principle certainly does not dominate his work. The musicologist Arnolds Klotins has noted that “in the second
half of the 1970s, Zemzaris’ musical text becomes markedly simple, but the context (...) becomes more saturated
poetically and psychologically.” Zemzaris enjoys taking simple material (sometimes borrowed from popular

music) and realistically typifying and psychologically saturating it. This process is also wonderfully illustrated by
Variations on a Theme by Francis Lai, a particularly popular work with Latvian flute players.

The colourful palette of harmonies and improvisational freedom of Variations on a Theme by Francis
Lai (1975) might conjure an unhurried, elegant and charming view of a Parisian suburb.... “Francis

Lai [born 1932] is a very popular French songwriter;,” says Zemzaris. “One could say, he is a classic

of popular music. He has written 600 songs and music for 100 films. As we can tell, he is still actively
working and often collaborates with the film director Claude Lelouch. In the 1970s, Love Story became
a hit in Latvia (Lai received an Oscar for composing the music for the film of the same name), as did, of
course, the songs from the soundtrack to Un homme et une femme.

“The composer of the variations, then a young and happy man, was mesmerised by a melody by Lai

that he found on a light-blue single record titled, in Russian translation, ‘When Happiness Arrives.
Today, searching on the Internet, it is not possible to identify the song. There is undoubtedly a certain
theatrical quality programmed into the variations. The flute, having candidly told its up-and-down life
story, finally ‘calls out’ to the piano, and the two instruments meet in the coda. There have been attempts
to not show the pianist on stage, to keep the instrument backstage, thereby giving the corresponding
musical image an aura of the visionary, the illusory and the sense of longing.”

Dace Aperane (1953) was born in Winnipeg, Canada. She studied composition at McGill University, the Mannes
School of Music and Hunter College in New York as well as under Nadia Boulanger and Louise Talma at the
Fontainebleau Schools in France. Since 1989, after visiting Latvia for the first time, Aperane’s music has been
included in the repertoire of many Latvian musicians. She has been the artistic director of the International
Latvian Young Musicians’ Master Classes since 1994. She has received several national awards, including

the Latvian Great Music Award in 2015, for promoting concerts of Latvian music worldwide and for her

accomplishments in developing the skills of young musicians at summer camps and masterclasses. Most of
Aperane’s compositions are dominated by a light or calm melancholic mood and a gently dissonant character.
She often seeks inspiration in the poetry, art and folk music of Latvia and other nations.

Regarding Daina (2011) for flute and piano, which is dedicated to Meija and Erliha, Aperane says: “When
I wrote Daina, I hoped to create a light and lyric composition that would reflect the Latvian folk verse
‘Shining and glistening, the sun sets in the evening; when it rises in the morning, it spreads fine silver?’

Composer and violinist Anitra Tumgevica (1971) studied composition under Selga Mence at the Latvian
Academy of Music. She has participated in masterclasses in Latvia and Norway and won the opera competition
in Bode (Norway) in 2008. Tums§evica’s music has been performed in Europe as well as Japan. Her style as a
composer has clearly been influenced by her practical experience of playing violin in chamber and symphony
orchestras. Tums$evica’s music is full of energy, dynamics and drama and is characterised by experimentalism, a
programmatic approach and broad use of 20th-century compositional techniques.

Air and Light (2010) was originally composed for accordion and piano. It was inspired by the work of
two composers from the same age, the French great Olivier Messiaen and the Latvian composer Lacija
Garita. “The charm of French music and the exalted Latvian poetry. My work, which was written with
Messiaen’s Vingt Regards sur 'Enfant Jesus and Gartta’s Preludes in mind, does not contain direct
musical quotes. It contains only allusions.... The musical language of this piece can be described with the
following words: music as the material of the finest matter and an ethereal, other-worldly fragility. It is
my vision of both of these delicate yet strong personalities,” says Tumsevica.

Santa Buss (1981) studied composition under Arturs Maskats and Rolands Kronlaks at the Latvian Academy

of Music. She has continued her studies under Manfred Stahnke at the Hochschule fiir Musik und Theater

in Hamburg and also in many masterclasses in France, Georgia, Italy, Latvia and Germany. Bus$s’ music has
been performed in many European countries, North America and Asia. By paying particular attention to the
pre-composition process and non-musical ideas inspired by various music genres and history as well as the
study of nature and impressions from her travels, Bu$s’ music balances between a conceptual and quite intuitive
approach.

TransparenT (2010) is dedicated to Erliha. Buss says: “TransparenT for piano solo was inspired by
the crystal-clear turquoise waters, sweltering air and unusually beautiful nature of Sardinia, which

I encountered while working at the Le Ville Matte artists’ residence in Teulada. The composition is
based on several elements. The first of these elements is the various qualities of water — it is seemingly
transparent and yet contains such a large palette of colours depending on whether it is lit by the sun
or the light of the full moon. Also, the seeing or hearing of something hidden, or the covering up

of existing things, as if watching an object that has sunk in the depths of water. The composition is
dedicated to the pianist Dzintra Erliha, and it is with her name that the second significant conceptual
level of the composition is linked, namely, by associatively linking the sound of each syllable in her
name with possible meanings:

dzin-: like the sound of a bell; resonance and the reverberation of sounds and overtones; the sound of
throwing an object into the water.

-tr(a): like the symbol for a trill (tr~), which brings to mind vibrations on the surface of water, waves
and a never-ceasing condition.”



Ilona Meija (1971) studied flute under Vilnis Strautins and chamber ensemble under Gunta Sproge

at the Latvian Academy of Music. In the 1990s she continued her studies in masterclasses by Craig
Goodman and Andreas Blau. Meija has played in the Latvian National Symphony Orchestra and the
Latvian National Opera orchestra as well as Rigas Kamermuziki (Riga Chamber Players). She has been
the principal flute of the Sinfonietta Riga State Chamber Orchestra since 2006 and has performed

as a soloist with all of the leading Latvian orchestras. She has also played with the Gustav Mahler
Jugendorchester and the Nordic Symphony Orchestra. In 2008 Meija became an assistant professor at
the Jazeps Vitols Latvian Academy of Music, where she teaches flute performance as well as orchestra
repertoire and woodwind quintet classes. She has led masterclasses in the Netherlands, Italy, Estonia,
Lithuania, Sweden and Latvia.

In chamber ensembles, Meija has played together with musicians such as Jautrite Putnina, Péteris
Plakidis, Dzintra Erliha, Herta Hansena (piano), Larisa Bulava (organ), Ieva Saliete (harpsichord),

Ivars Bezprozvanovs, Eriks Kirsfelds (cello), Dzintars Jurgelaitis, Janis Semjonovs (bassoon), Andra
Darzina (viola), Ilze Urbane, Liene Denisjuka (flute), Alexey Lundin (violin) and many others. As a part
of masterclasses, she has performed in concerts with famous European flute players Philippe Benoit,
Philippe Bernold, William Bennett, Daniela Troiani, Giedrius Gelgotas and Renate Greiss-Armin. Meija
has played on many radio and CD recordings as a chamber musician. She has been the president of the
Latvian Flute Players Association since August 2014 and received the Latvian Great Music Award for
outstanding work in an ensemble (Sinfonietta Riga and other chamber ensembles) in 2015.

Pianist Dzintra Erliha (1981) studied at the Jazeps Vitols Latvian Academy of Music in Professor Arnis
Zandmanis’ piano class. She received her Doctor of Arts degree with a thesis about the biographical
context, style and interpretation of Lucija Garata’s chamber music. Erliha’s study The Piano Music of
Liicija Gariita was published in 2007.

Erliha has continued her studies in Canada with the notable Latvian pianist Arturs Ozolins. She has also
participated in international masterclasses with professors Lazar Berman, Barry Douglas, Victor Eresko,
Igor Lazko, Philippe Giusiano, Birgitta Wollenweber, Zhu Xiao-Mei, Oleg Mantur, Aldona Dvarionaite
and others. As a student, she won awards at several international piano competitions in Lithuania, Italy,
Canada and France. She has performed in Latvia as well as Brazil, Canada, Iceland, France, Finland,
Poland, Ukraine and elsewhere. On the CD Zvaigznes skatiens, published in 2008, Erliha performed
piano music by Lacija Garata and Olivier Messiaen. She also participated in producing the CDs Kvélot,
liesmot, sadegt (dedicated to Gariita’s vocal and instrumental chamber music) and Tilts par jaram
(chamber music by Latvian and Canadian composers), both published in 2010.

“ON €ST TROP CENTRE SUR SON INSTRUMENT, POURTANT LA
MUSIQUE EST UNE, ELLE FORME UN TOUT.

Je crois que je maurais aucun probléme a jouer d’'un autre instrument”, remarque Ilona
Meija, I'une des plus remarquables fliitistes lettonnes, lauréate du Grand Prix en Musique
de 2015. “Toute ma vie j’ai lutté pour qu’il n'y ait pas “autant de Moi” dans le son. Je

ne dirais pas que je suis flGitiste, mais plus exactement une musicienne intéressée par
laboutissement d’une ceuvre. Comment résoudre [énigme que nous pose la musique?
Comment faire en sorte que tout soit interprété d’un seul trait? Je m’interroge souvent
sur la maniere de trouver d’autres couleurs... Jaime énormément la musique de
chambre.

Ca me parle. Jaime cette fragilité, cette sensibilité du toucher quelle procure. Quand

je joue dans une formation de musique de chambre, je me sens comme un poisson

dans Jeau. Jaime jouer avec les musiciens qui sont difficiles a cerner, cest d’autant

plus intéressant. Cest comme faire du canoé, il faut anticiper ce que l'autre va faire. Et
lorsquon se retrouve sur les mémes fréquences, alors cela devient vraiment passionnant”

Janis Medins (1890- 1966) fait partie des plus brillants compositeurs symphoniques lettons. Exilé en Suéde en
1944, a la fin de la Seconde Guerre mondiale.

Rhapsodie pour fliite et piano (1945) est, apres qu'il ait quitté son pays, 'une de ses premiéres
compositions pour musique de chambre. Entre harmonies riches et variées, et passages de virtuosité,
on peut entendre ces mélodies traditionnelles aux images parfois lyriques ou dramatiques, parfois
humoristiques.

Liicija Gariita (1902-1977) fait partie des premiéres femmes compositrices professionnelles lettonnes. Elle a été
P'une des premiéres éléves de la classe de composition du Conservatoire de musique de Lettonie, aujourd’hui
renommé Académie de Musique Jazeps Vitols. Dans les années 20, Lucija Garita s'est rendue deux fois a Paris ou
elle a pu se perfectionner aupreés d’Alfred Cortot, d’Isidor Philipp, de Paul Dukas et de Paul Le Flem.

Le chant de la siréne (1928) — texte écrit par Licija Garuta elle-méme - a initialement été con¢u comme
une chanson. Parmi ses oeuvres de jeunesses, ce chant est une de ses ceuvres les plus épanouies, des plus
joyeuses et pétillantes.

Artiirs Grinups (1931-1989) a étudié la composition au Conservatoire de musique de Lettonie (aujourd’hui
Académie de Musique Jazeps Vitols) dans la classe d’Adolfs Skulte et la contrebasse dans la classe de Vilhelms
Kumbergs. Les neuf symphonies qu’il a ecrites entre le 1958 et 1988 peuvent étre considérées comme son oeuvre
centrale.

Nocturne pour flite et piano (écrite a lorigine pour violon et piano, 1980) se distingue par ses
harmonies originales et solennelles, par ses changements de rythmes et de mesures qui apportent une
pulsation au rubato fluide et qui ne vont pas sans rappeller le jazz.



Maija Einfelde (1939) a étudié la composition au Conservatoire de musique de Lettonie dans la classe de Janis Ivanovs.
Sa collaboration avec le Choeur de Radio Lettonie a donné des ceuvres qui ont remporté les prix de nombreux
concours internationaux et qui sont devenues la référence des répertoires de chorales professionnelles.

Le Chant des orphelins pour flite et piano, une musique pesante et chargée de douleur, a été inspiré par le
chant traditionnel letton “Qui sont ceux qui ont chanté?”.

Péteris Vasks (1946) a étudié la composition au Conservatoire de musique de Lettonie dans la classe de Valentins
Utkins, apreés avoir étudié la contrebasse dans la classe de Vitautas Sereika a PAcadémie Lituanienne de Musique
et de Théatre. Dés la fin des années 70, 'image des oiseaux prend une place importante dans sa musique. On
pense notamment a “Paysage avec des oiseaux” (1980) pour flate.

Sonate pour flate se divise en trois mouvements aux titres poétiques et inspirés: La nuit.
Le vol. La nuit.

Péteris Plakidis (1947), éléve de Valentins Utkins, est sorti diplomé en composition du Conservatoire de musique
de Lettonie en 1970. Pour caractériser son style d’écriture en quelques mots, on pourrait dire : un ressenti parfait
de la forme musicale, une originalité dans la résolution d’une pensée musicale, une ligne mélodique étincelante
et inspirée de la musique traditionnelle.

Dans La Pastorale (1972) pour flitte et piano, on peut entendre en filigrane et toute en nuance
l'influence de la musique francaise.

Les danses des ombres pour fllte et piano (écrite a lorigine pour alto et piano, 2007) est une ceuvre
dédiée a Ilona Meija et Dzintra Erliha. Cette miniature musicale nous dévoile le sens de '’humour et
toute l'autodérision du compositeur.

Imants Zemzaris (1951) a étudié la composition au Conservatoire de musique de Lettonie (aujourd’hui Académie
de Musique Jazeps Vitols) dans la classe d’Adolfs Skulte. Préférant les petites formations musicales, il aime les
sous-entendus poétiques et picturaux. La ligne directrice de son oeuvre, et pour chaque opus, est de rechercher
de nouvelles formes d’expression.

A propos de ses Variations sur un théme de Francis Lai, le compositeur raconte: “A la fin des années 70, on
peut entendre “Un homme et une femme” et “Love Story” jusquen Lettonie. Je suis tombé sous le charme
d’'un morceau quon pourrait traduire du russe par “Quand le bonheur arrive”. A Iépoque, je Iécoutais sur un
33 tours bleu transparent, mais je nai jamais pu retrouver ce titre, méme avec tous les moyens qu’internet
nous propose aujourd hui. Dans mes variations, apres avoir raconté son histoire personnelle, la fliite appelle le
piano, puis, les deux instruments finissent par se rencontrer dans la coda. Nous avons méme tenté une mise
en scéne ot le pianiste est caché dans les coulisses pour conserver un sentiment d’attente et de faux-semblant”.

Dace Aperane (1953) est née a Winnipeg, au Canada. Elle a étudié la composition a L'Université McGill de
Montréal, ainsi quau Mannes et au Hunter Collége de New York. Elle s’est perfectionnée en France avec Nadia
Boulanger et Louise Talma. Dace Aperane a trouvé 'inspiration de ses ceuvres dans la poésie, I'art et le folklore
de Lettonie et d’autres pays.

A propos de Daina, composition dédiée a Dzintra Erliha et Ilona Meija, Dace dit quen [écrivant elle
espérait parvenir a une musique lumineuse et mélodieuse qui illustrerait les paroles traditionnelles: Le
soleil se couche le soir / étincelant, miroitant / Le matin en se levant / Il tamise de I'argent fin.

Anitra Tumsevica (1971) a étudié la composition 4 PAcadémie de Musique Jazeps Vitols dans la classe de Selga
Mence. Elle s’est perfectionnée dans des master-classes en Lettonie et en Norvége. En 2008, elle a remporté le
concours de composition dopéra en Norvege.

Sa composition Lair et la lumiére pour flite et piano (écrite a lorigine pour accordéon et piano, 2010) a
été inspirée par I'ceuvre de deux compositeurs, le frangais Olivier Messiaen et la lettone Lucija Garata.

Santa Buss (1981) a étudié la composition a PAcadémie de Musique Jazeps Vitols dans la classe de Arturs Maskats
et de Rolands Kronlaks. Elle sest ensuite perfectionnée auprés de Manfred Stahnke a ’Ecole supérieure de
Musique et Théatre de Hambourg.

Son ceuvre TransparenT (2010) est dédiée a la pianiste Dzintra Erliha. Pour Iécrire, elle sest inspiré des
sonorités du nom de lartiste: “Dzin” pour le son des cloches et de clochettes, pur la mise en vibration et
la résonance, pour le son provoqué par un objet plongé dans leau, et “Tr(a)” qui en musique signifie un
ornement, fait allusion a londulation de leau et & son mouvement perpétuel.

Tlona Meija a fait ses études 4 'Académie de Musique Jazeps Vitols dans la classe du professeur Vilnis Strautins.
En musique de chambre, elle a été éleve de Gunta Sproge. Elle a également joué¢ dans IOrchestre Symphonique
National de Lettonie, dans IOrchestre de 'Opéra National de Lettonie ainsi que dans lorchestre Les Musiciens
de Chambre de Riga. Elle est premiére fliite de I'Orchestre de chambre Sinfonietta Riga depuis 2006. Ilona
Meija enseigne également la flite et le quintette a vent a 'Académie de Musique Jazeps Vitols depuis 2008.

Elle a donné des master-classes dans de nombreux pays: Hollande, Italie, Estonie, Lituanie, Suéde et Lettonie.
Elle sest produite avec des maitres de flite célebres comme Philippe Benoit, Philippe Bernold, William
Bennett, Daniela Troiani, Giedrius Gelgotas et Renate Greiss Armin. En tant que musicienne de chambre, elle
a participé a de nombreux enregistrements. Ilona Meija est aussi présidente de IAssociation des fliitistes de
Lettonie depuis 2014. Enfin, elle est lauréate du Grand Prix de Musique 2015.

Pianiste, Dzintra Erliha a fait ses études a TAcadémie de Musique Jazeps Vitols dans la classe du professeur
Arnis Zandmanis. Avec sa thése “La Musique de chambre de Lucija Garata: contexte biographique, style et
interprétation” Dzintra Erliha a obtenu un doctorat en Art et Sciences des Arts. Son travail de recherche “La
musique pour piano de Licija Garata” a été publié en 2007. En tant que pianiste, elle est allée se perfectionner
au Canada chez un pianiste renommé, Arturs Ozolins. Lors de master-classes internationales, Dzintra Erliha

a été [éleve de professeurs commme Lazar Berman, Victor Eresko, Igor Lazko, Philippe Giussiano, Birgitta
Wollenweber, Zhu-Xiao-Mei, Oleg Mantura, Aldona Dvarionaite et dautres. Etudiante, elle a été lauréate de
plusieurs concours internationaux en Lituanie, en Italie, au Canada et en France. Dzintra Erliha a également
donné des concerts en Lettonie, au Brésil, au Canada, en Islande, en France, en Finlande, en Pologne, en Ukraine
etailleurs. En 2008, elle sort un disque et reprend les oeuvres pour piano de Licija Garuta et Olivier Messiaen.
En 2010, elle sort deux autres disques avec la participation de Dzintra Erliha: le premier est dédié a la musique
vocale et instrumentale de Lacija Garuta, le deuxieme “Tilts pari jaram” receuille des ceuvres de compositeurs
lettons et canadiens.




